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Being a schoolteacher by trade Fyodor Sologub must have been familiar with textbook Russian poetry in a more substantial way than other famous Symbolists who did not serve society at school.   We do not know of Sologub’s pronouncements on this category of poetic texts. However, analysis of his lyrics from the 1890-ies gives reason to presume that this kind of verse (by virtue of its being more familiar to the general reader) was specially marked for him and in a sense opposed the «other», not axiomatic, poetic texts. This opposition becomes obvious in the allusion stratum of Sologub’s lyrics that refers to Fet.
 As one might presume, citation or parody of the textbook Russian poetic works could have become for  Sologub a «channel» through which the «orthodox» Decadent established contact with the general reader.

Beginning from around 1893  Fet (together with Lermontov and Nekrasov) 
 becomes one of the most often quoted poet in Sologub’s poetry. The object of quotation is Fet’s both early (1840-1850-ies) and late (1860-1880-ies) lyrics with the predominance of the texts published in «Vechrnye ogny» collection. 

Let us characterize briefly the «textbook» Fet in the  XIX c. school canon.   In general Fet’s poems occupy a small place in grammar and other school textbooks when compared to the works of other Russian poets, prose and drama writers.
 They had been first introduced into a grammar school textbook by A.D. Galakhov in 1843.
 The selection included five poems from the «Vechera i nochy» cycle (1842), one poem from the students’ almanac «Podzemnye klyuchy» (1842) «Na dvore ne slyshno vyugi…», a translation from Heine «Poseydon» (<1842>) and the poem «Gretsya» (<1840>) that was placed in the main section of the textbook (while all other texts were put in the Addendum). In the later reprints of the textbook (38 in total) Galakhov reproduced this selection with some changes and additions (the 1866 edition, for example, added 7 of Fet’s translations from Horace and the poem «Pechalnaya beryoza…» while the poem «Na dvore ne slyshno vyugi…» was eliminated). None of the texts included in Galakhov 1843 edition had aroused any active interest in other editors of school textbooks. The repertoire of the most popular texts by Fet in school curriculum had been established only in the second half of the XIX c. It comprised «Pechalnaya beryoza …» (<1842>)  (in the textbooks often under the title «Beryoza»; judging by the available data this text was reprinted in the textbooks and books for reading compiled by at least 10 authors; Ushinsky had been the first to introduce it in his book «Detsky mir i khrestomatya» in 1861),
 «Rybka», «Ya prishel k tebe s privetom…» (introduced by A. Filonov into the high school textbook in 1863
; the first poem had been included into at least 8 textbooks by other compilers, the second – into 5, including L.I. Polyvanov’s
) and, finally, «Lastochky propaly» (first reproduced in «Kniga dlya chtenya» (1860) by I. Paulson
, in 1864 K. Ushinsky reprinted it in his «Rodnoe slovo» for primary classes, later the poem was used in at least six books compiled by other educationalists). 

In Sologub’s lyrics from 1890-ies we find parodic (or rather «parodicheskiy» in Tynyanov’s sense)
 reinterpretation of several Fet’s poems from the school canon. These are «Ya prishel k tebe s privetom…» (<1842>), «Lastochki propali…» (<1854>)  and «Chudnaya kartina…» (<1842>), the latter was rarely included into textbooks but still had the «school» text status. 

The poem  «Ya prishel k tebe s privetom…» belongs to those of Fet’s works (alongside with «Shepot robkoye dykhanye…» and «Chudnaya kartina…») that had been repeatedly parodied and parodically reinterpreted first by the poets-«iskrovtsy» (poets belonging to the circle of the «Iskra» magazine) and later by some of the well-known writers and literary critics who incorporated the poem into their texts (F. M.  Dostoevsky and N. K. Mikhaylovsky presumably considered this text a manifestation of excessive or ungrounded optimism escalating to offensive and thoughtless  aggression)
.  Sologub maintains this line of reinterpretion, though, obviously, turning it for his own artistic purposes. Here is a poem composed on the 22 of August  1898  (the second version of the poem was written on the same day, it has a different order of stanzas, while the seduction of the heroine is treated slightly differently, which, in the context of allusions to Fet, is not relevant here)
:  «Ya prishla k tebe v porfire / I v ventse iz zhemchugov,/ Chtob skazat, chto v tselom mire/ Dorog mne odin tvoy krov. // I potom prishla s tsvetami, / Okroplennymi rosoy,/ Chtoby s grustnymi glazami / Postoyat pered toboy. // I opyat prishla bosaya, / V rize bednoy i prostoy, / Robkikh glaz ne podnimaya, / Kak raba, pered toboy. // I teper prishla nagaya, / Potomu chto strast zazhglas, − / I vzdykhaya, i zhelaya,/ Ya naveki otdalas».
  

Though this text is written (as well as Fet’s poem) in trochaic tetrameter, its rhyme is different from the source text (continuous feminine rhymes are transposed into the alternating fmfm). However the  text to which it alludes can be quite easily identified due to the similarity of the rhythmic-syntactic outline and lyrical theme (Fet:  «Ya prishel k tebe…» -  Sologub: the similar construction reinforced by repetition in the beginning of every line; Fet: «rasskazat, chto …» - Sologub: «Chtob rasskazat…»; Fet: «snova» - Sologub: repeated «opyat»). Both poems are devoted to the theme of «passion» that for Fet’s lyrical subject remains static («Rasskazat, chto s toy zhe strastyu, kak vchera. / Prishel ya snova») in contrast to the developing of creative impulses in his soul  (to tell that «pesnya zreet»). In the poem by Sologub Fet’s metaphor used to define the song («pesnya») is being transposed to the description of the heroine’s «passion» (first she arrives in «bednaya riza» and displays humility, later she brings flowers, then comes bare-foot and finally naked). 

Putting aside for the time being the semantic analysis of Sologub’s treatment of Fet let us turn to the other poem by Sologub composed five years earlier, on July 12, 1893: «I ne matematik / Vidit skromnost tsen: /Sittsevy khalatik / Ne zakryl kolen, // Poyas groshik stoit, / Krestik – mamin dar, / Obuv, – nogi kroyet / Vse temney zagar. // Tak i shchegolyaet / Doma, rad ne rad, // V lavochku sletayet, – / Tot zhe vse naryad. // S mamoyu zaspor-ka, – / Vmig khalat doloy, / Zapylayet zorka, / Vzbuzhena lozoy» (Sologub).  

The source text here is another text-book poem by Fet, «Lastochki propali»: «Lastochki propali, / A vchera zaryoy / Vsyo grachi letali / Da kak set melkali / Von nad toy goroy. // S vechera vsyo spitsya, / Na dvore temno. / List sukhoy valitsya, / Nochyu veter zlitsya / Da stuchit v okno. // Luchshe b sneg da vyugu / Vstretit grudyu rad! / Slovno kak s ispugu / Raskrichavshis, k yugu / Zhuravli letyat. // Vydesh — ponevole / Tyazhelo — khot plach! / Smotrish — cherez pole / Perekati-pol e/ Prygayet kak myach».
 First it might seem that the two texts hardly have any points of contact (both the themes and the lyrical plots are different). However, they are related. Both poems use the same rhythmic-syntactic scheme (numerous dashes that give the poem a «nervous» tone) and are written in trochaic trimester, both  picture the depressed emotional state of the lyrical subject from which he/she cannot get free as it’s cause lies in the external situation. Lexical parallel to Fet’s poem can be found in the second line of the penultimate stanza. In Fet’s text it is the second line of the penultimate stanza and the culmination point of the lyrical plot. (Cf. Sologub: «Tak i shchegolyaet / Doma, rad – ne rad» - Fet: «Luchshe b sneg da vyugu, / Vstretit grudyu rad !»; the matching lexeme is in the rhyming position).  Characteristically «Fetian» tone of the poem can also be recognized in the accent on nominative as opposed to verbal forms. Poverty and the unpretentious looks of Sologub’s lyrical hero verging on asceticism prepares the culminating episode of the lyrical plot (the euphemistically represented spanking).  

One can easily see that in both cases Sologub turns to Fet’s text-book poems with the purpose of reinterpreting traditional poetic themes associated with traditional metric forms
 (trochaic trimeter is known primarily as a song metre; trochaic tetrameter is associated, as we know, with a number of «semantic halos» (M. Gasparov’s term), though in the second half of the XIX c. it was associated primarily with a folk song)
 and declares the beginning of a new thematic tradition in Russian poetry: in the first case it is erotism, in the second – the specifically Sologubian theme of spanking.
 These cases of reinterpretation become explicitly parodic when Sologub turns to Fet’s text-book poetry. 
As concerns Sologub’s allusions to Fet’s poetry that does not belong to the «text-book» canon  - that is, to the «other» Fet  - we discover, first, that, as in the allusion to «Lastochki propali», Sologub consistently refers to the key (compositionally and semantically) parts of Fet’s poems  (the beginning, finale and the penultimate stanza). 

Here are some examples. The last stanza of Sologub’s poem «Sladko mechtayetsya mne…» (September 14,  1893) («Ryadom so mnoy ty opyat, / – Mesto li temnym dosadam! / Sladko s toboy mne mechtat, / Serdtse trepeshchet, – opyat / Radost, so mnoyu ty ryadom!» [Sologub]) is quoted with modifications by Fet in his poem «Gasnet zarya, - v zabytyi, v polusne…» (1888). The object of quotation is the last stanza: «Sladko segodnya toboy mne sgorat, / Sladko, letya za toboy, zamirat... / Zavtra, kogda ty ochneshsya inoy, / Svet ne dopustit menya za toboy» (Fet: 180). Both poems are written in dactyl (Fet’s is tetrameter, Sologub’s - trimeter) with masculine clausulas. The second line of Sologub’s text («Serdtse trepeshchet, – opyat…») replicates also the beginning of another poem by Fet, «Poetam» (1890) («Serdtse trepeshchet otradno i bolno, / Podnyaty ochi, i ruki vozdety») written in dactylic tetrameter. 

The poem composed in the iambic metre  with different patterns of feet «On molod byl  i bolen…» (January 20, 1894) quotes the last stanza of Fet’s poem «Kakaya grust! Konets allei…» (1862) also written in iambic tetrameter (Sologub: «On molod byl i bolen, / Yego tomila nishcheta, / No on sudboy svoyeyu byl dovolen. / Ego uteshila blazhennaya mechta, / Otkryvshi mir, gde bleshchet krasota, / Gde lyudi radostny, kak bogi, / Gde kratok legky trud, / Gde otdykh pryachetsya v chertogi, / Gde naslazhdeniya tsvetut, / Gde net raba i vlastelina, / I gde nevedoma kruchina…» - Fet: «A vse nadezhda v serdtse tleyet, / Chto, mozhet byt, khot nevznachay, / Opyat dusha pomolodeyet, / Opyat rodnoy uvidit kray, // Gde buri proletayut mimo, / Gde duma strastnaya chista,- / I posvyashchennym tolko zrimo / Tsvetet vesna i krasota» [Fet: 140-141]).
The last stanza of the poem «Dlya chego etoy tlennoyu zhiznyu bolet…» (April 24, 1894) written in anapestic tetrameter refers to the first stanza of Fet’s poem «Chto za zvuk v polumrake vechernem…» (1887) (Sologub: «V umiranyi, v bezropotnom etom melkanyi / Dlya dushi, beznadezhno otravlennoy, est / Blagodatnaya tayna, – o vechnom sozdanyi / Vozhdelennaya vest» [Sologub] - Fet: «Chto za zvuk v polumrake vechernem? Bog vest,- / To kulik prostonal ili sych. / Rasstavanye v nem est, i stradanye v nem est. / I daleky nevedomy klich» [Fet: 177]).  

In Fet’s lyric the verb «est» in the rhyming position (here the rhyme is both final and inner, in the latter case tautological) is quite rare, as E. Klenin has remarked,
 as well as the lexeme itself marking the elevated style of poetic diction.  Fet does not usually use this traditional poetic beginning (unlike, for example, Tyutchev),
 so in his oeuvre it is marked.
  

Turning again to the poem «Dlya chego etoy tlennoyu zhiznyu bolet…» let us also note that the line «Blagodatnaya tayna, - o vechnom sozdanyi…» contains allusion to the last stanza of Fet’s poem «Sad ves v tsvetu…» (<1884>) (Fet:  «Schastya li poln, / Plachu li ya, / Ty — blagodatnaya tayna moya» [Fet: 125]).

The cases where Sologub reproduces the final and the initial stanzas of Fet’s poems can be multiplied. Certainly other (middle) stanzas are also being quoted, but, as it seems, the beginnings and the finals predominate.
  Sologub’s particular attention to Fet allows for several semantic interpretations in the context of his lyrics of the period under discussion. 

First, Sologub  turned to Fet in 1890-ies because up to a certain point of his artistic development he had considered Fet’s poetic world as a kind of an antithesis  to his own «decadent» ethos. For example, some of Sologub’s poems devoted to  the Muse explicitly present quite a traditional image, so to say, of Pushkin’s and Fet’s Muse (the image is harmonious and bright).
 It is counterposed with the other image that gradually ousts the first one and replaces it functionally («Spite» («Zloba»), «the queen of malice» («tsaritsa zla»), «Evil» («Likho»)); this evil Muse is also able to provide Sologub’s lyrical hero with creative impulses. This other image genetically can be traced back to Nekrasov (it is suffice to remind that in the  poem «Net, muzy laskovo poyushchey i prekrasnoy…» composed in 1852 the hero of Nekrasov enters in a «severe fight» («surovy boy») with his muse -  this is the kind of lyrical character that Sologub’s «I»  in certain lyrical situations opposes and fights as the incarnation of evil (cf., for example, in the poem written on February 20, 1893: «Mne muza strogaya torzhestvenno skazala: /– Net zhizni bez lyubvi, lyubvi – bez ideala <...> A Zloba blednaya, likuya, govorila: /– Naydesh il ne naydesh, odin konets – mogila» [Sologub]).

Second, as we have already discussed it elsewhere, Sologub considers Fet a poet-predecessor to whom he by necessity alludes. Sologub develops some themes that have not been detailed by Fet (presented in the guise of allusion or symbolic image). This concerns, primarily, Fet’s erotic motives and also sensory images that were especially relevant for Sologub already in the earlier stage of his career.

Third, Sologub, as we have already mentioned, not only maintains the tradition but also makes effort to cancel it by reinterpreting the traditional metric forms by imbuing them with a different content. This alien content (often degraded or otherwise modified in relation to the source text) is used by Sologub to reinterpret not only Fet’s text-book poems (very popular with the general reader 
 - the fact which, as it seems, gives reason to parody them), but other as well. 

To complement the above quoted instances demonstrating how Sologub rethinks the meter design of Fet’s text-book poetry let us turn to other texts evidencing the fact that Fet reinterpreted the metre not only of Fet’s text-book poems and that those he did not parody. 

The poem «Zapozdaly ezdok na kone voronom…» develops one of the major themes of Sologub’s lyrics – the theme of death and, more precisely, of a lyrical hero’s particular attraction to death and the forces of evil: «Zapozdaly ezdok na kone voronom/ Pod okoshkom moim promelknul./ Ya trevozhno glyazhu, – no vo mrake nochnom/ Napryazhenny moy vzor potonul./ Molodye berezki pechalno molchat,/ Nepodvizhny nemye kusty./ V otdalenii bystro kopyta stuchat, – / Nevozvratny, toropishsya ty./ Odinokoye lozhe nichem ne sogret,/ Bespoleznoy mechty ne unyat. /Akh, eshche by mne raz na tebya posmotret!/ Akh, eshche b ty promchalsya opyat!» (Sologub). This poem dated July 26, 1895 is written in romance style using the metre of Fet’s poem  «Blagovonnaya noch, blagodatnaya noch…» (1887). Cf. in the last stanza of Fet’s poem: «Slovno vsyo i gorit i zvenit zaodno, / Chtob mechte nevozmozhnoy pomoch; / Slovno, drognuv slegka, raspakhnetsya okno / Poglyadet v serebristuyu noch» (Fet: 197).

The first line of Sologub’s text remotely hints at the source of this metre in Russian poetry (i.e. to the poem written in anapest 4/3 - «Ivanov vecher ili Smalgolmsky baron» by Zhukovsky that begins with the line «Do rassveta podnyavshis konya osedlal…») and so to say alludes to the very tradition of reinterpreting poetic metre that was especially vivid in the Russian poetry of the mid XIX c., in the works by Nekrasov (who imbued traditional metres, for example the ballad ones, with a different, «prosaic» content, as was discussed by B. M. Eykhenbaum and Yu. N. Tynyanov).

Let us bring another example of the poem written on June 22, 1895 that demonstrates not only Sologub’s tendency to develop new themes basing on traditional metric forms, but also his particular interest in the strophic forms of Fet’s poetry (as we know, the poetry of both Sologub and Fet is characteristic with extreme diversity of strophic forms)
: «Ya ne smeyu skazat, ya edva nameknu / Na moyu… no ne znayu, moyu li vinu? / Mostovaya gulka, podymayetsya pyl, / Ya – puglivy rebenok… No eto – ne byl, – / Eto – bred bezobrazny, bezumny koshmar. / Otchego i zachem prezhdevremenny zhar? / V ugolok svoy ya tikho i robko idu, / Na posteli ya otdykh i negu naydu, / Ya v podushki zarylsya, ya nezhen i mal… / Net, ne ver, pozabud, – ya nepravdu skazal…» (Sologub). Cf. with the poem by Fet written in 1887:  «Khot nelzya govorit, khot i vzor moy ponik, -/ U dykhanya tsvetov est ponyatny yazyk: / Esli noch unesla mnogo grez, mnogo slez, / Okruzhus ya togda gorkoy sladostyu roz. / Yesli tikho u nas i ne veyet grozoy, / Ya bezmolvno o tom nameknu rezedoy; / Yesli nezhno ko mne prilaskalasya mat, / Ya s utra uzhe budu fialkoy dyshat; / Yesli zh skazhet otets "ne grusti, - ya gotov", - / S blagovonyem voydu apelsinnykh  tsvetov» (Fet: 292-293).

Both poems are astrophic compositions written in anapaestic tetrameter with continuous masculine rhymes. The syntactic division within the astrophic composition generally coincides with poetic articulation.  There also are semantic parallels. In both poems the lyrical character (a child) addresses the imaginary or real interlocutor aspiring to convey his feelings. In the case of Sologub the traditional love story  is replaced by a decadent «nightmare» vision verging on reality. By 1890-ies, when Sologub had entered the age of poetic maturity, such cases of reintepretation of Fet’s metric forms   became more and more rare, as well as allusions to Fet’s poetry in general. The poetic maturity of Sologub marks the end of his poetic experiments, at least of those that were associated with Fet’s poetry. 

The renewal of Sologub’s interest in Fet dates to the end of 1910-ies – the period after  October revolution, but this is the theme for a different research.    

� We have already discussed the poetic dialogue between Sologub and Fet:  Pild L. Poeziya Feta kak tema v sbornike Sologuba «Plamenny krug» // Russkaya literatura. 2010. № 2.  S.  41-47.


� On the relevance of Nekrasov for the young Sologub see, for example: Dikman M. I. Poeticheskoye tvorchestvo Fedora Sologuba // Sologub Fedor. Stikhotvoreniya. L., 1978. S.19.


� On Fet’s text-book poems see: Pild L. Poeziya A.A. Feta v dorevolyutsionnom shkolnom kanone // Shkolny kanon: russkaya lirika v zerkale khrestomaty XIX v. Tartu, 2013. In print.


� Polnaya russkaya khrestomatiya. Sost. A.D. Galakhov.  M., 1843. Chast 2.


I am grateful to A.V.Vdovin who has supplied me with the data on the works of Russian writers that were included into school text-books and other educational manuals of the XIX – early XX c.


� Ushinsky K.D. Detsky mir i khrestomatiya. SPB., 1861.


� Russkaya khrestomatiya s primechaniyami. Dlya vysshikh klassov srednikh uchebnykh zavedeny. Sost. A. Filonov. SPb., 1863. T. 2.


�  Russkaya  khrestomatiya dlya pervykh dvukh klassov srednikh uch. zavedeny. Sost. L.  Polivanov.   M., 1870.


�  Kniga dlya chteniya i prakticheskikh uprazheny v russkom yazyke. Uch. posobiye dlya nar. uchilishch. Sost. I. I. Paulson. SPb., 1860.


� See: Tynyanov Yu.N. O parodii // Tynyanov Yu.N. Poetika. Istoriya literatury. Kino. M., 1977. S. 284-310.


� In the novel «Besy» this poem is being reinterpreted by captain Lebyadkin: «Ya prishel k tebe s privetom,    R-rasskazat, chto solntse vstalo,    Chto ono gor-r-ryachim svetom    Po... lesam... zatr-r-repetalo.    Rasskazat tebe, chto ya prosnulsya, chort tebya deri,    Ves pr-r-rosnulsya pod... vetvyami...       Tochno pod rozgami, kha-kha!       Kazhdaya ptichka... prosit zhazhdy.    Rasskazat, chto pit ya budu,    Pit... ne znayu pit chto budu» (Dostoyevsky F.M.  Sobr. soch.: V 15 t. L., 1990. T.7. S.143); cf. also in the article by N.K. Mikhailovsky «Gleb Uspensky kak pisatel i chelovek» (1889): «Kazalos, istoricheskaya doro¬ga lezhala pered nami takoyu rovnoyu, gladkoyu skater¬tyu, chto tolko posvistyvay da vozhzhami potragivay. V nenavistnom proshlom ne bylo, kazhetsya, ugolka, ne oplevannogo s polneysheyu i bespovorotnoyu iskren¬nostyu. Vse veselyem, nadezhdoy dyshalo. I kazhdy vstrechny na ulitse podkhodil k vam i govoril: Ya prishel k tebe s privetom, / Rasskazat, chto solntse vstalo, / Chto ono goryachim svetom / Po listam zatrepetalo». (Mikhaylovsky N.K. Literaturnaya kritika: Statyi o russkoy literature  XIX – nachala XX veka. M., 1989). 


� About the variants of Sologub’s poems and the textological principles of his poetic work see: Misnikevich T.V.  K probleme osnovnogo teksta v lirike Fedora Sologuba: Po materialam tvorcheskogo arkhiva poeta v Rukopisnom otdele IRLI // Na rubezhe dvukh stolety. Sbornik v chest 60-letiya Aleksandra Vasilyevicha Lavrova. M., 2009.  S. 434-448.


�  Materials to the second volume of «Complete Poems» by Fyodor Sologub. Further on in the text the references are given to this digital manuscript with the poet’s name indicated in brackets. I am grateful to T.V.Misnikevich for providing me with the digital copy of the second volume of the «Complete Poems» by Sologub that she has edited.


�Fet A. Stikhotvoreniya. L., 1986. S. 130-131  (Further on in the text the references are given to this edition with indication in brackets of the poet’s name and page number).


� The reflection of Fet’s metric forms in the poetry of Sologub had been noted by Andrey Bely in his article « Sravnitelnaya morfologiya ritma russkikh lirikov v yambicheskom dimetre» researching the rhythm of Russian iambic tetrameter: «Ritm Sologuba predstavlyaet soboyu slozhnoye vidoizmeneniye ritmov Feta i Baratynskogo, s primesyu nekotorogo vliyaniya  Lermontova,  Pushkina i Tyutcheva» // Bely A. Simvolizm. M., 1910. S. 382.


� See on this subject: Gasparov M.L. Ocherk istorii russkogo stikha. Metrika. Ritmika. Rifma. Strofika. M., 1984. S. 168.


� On the realization of this theme in the poetry and prose of Sologub and on its connection to certain autobiographical events see: Pavlova M.M. Pisatel-inspektor. Fedor Sologub i F.K. Teternikov. M., 2007. S. 239-247.


�  Klenin E. Poetics of Afanasy Fet. Köln, Weimar: Böhlau Verlag, 2002. P. 32.


� Cf., for example: «Est v svetlosti osennikh vecherov…», «Est v oseni pervonachalnoy…», etc.


� This is presumably the reason that had drawn Sologub’s attention to this particular part of the poem (cf. also in another poem from the «Plamenny krug» collection: «Etot mglisty tuman, chto vstayet nad rekoy…» (May 14, 1895); see on this subject: Pild L. Poeziya Feta kak tema v sbornike stikhov Sologuba «Plamenny krug»// Russkaya literatura. 2010. № 2.  S. 44).





� The question whether this sustainable localization of the quoted source-text (endings, beginnings, penultimate stanzas of poems) is peculiar to the poetics of Sologub or whether it is a general feature of the allusive poetic process cannot be defined within the limits of the present article but should certainly be considered by scholars of poetry.


� Cf., for example: «Muza, ty opyat so mnoyu, /Snova zhiznyu ya zhivu. / Nad moyeyu golovoyu / Sny nesutsya nayavu. /Samomu mne neponyaten /Ikh charuyushchy polet, / No blazhenno blagodaten / Ikh likuyushchy prikhod. / Slyshny chudnye napevy, / Zvuki arfy zolotoy, / Vidny nozhki stroynoy devy, / Stan eye polunagoy, / Belosnezhny, nezhny, zybky, /Vzor, manyashchy, kak mechta, / I s rumyanoyu ulybkoy / Aromatnye usta. / Zamolkayut zvuki pesen, / No polet mechty ne nem, – / Besslovesen i chudesen / Ikh tainstvenny Edem» (December 1, 1893) (Sologub).





� We do not address here  Sologub’s allusions to those of Fet’s texts that had been intoroduced into mass consciousness by other routes (romances, poems recited in the later third of the XIX c. at poetry soirees, etc.).  Presumably, the poems studied at school were much better known than those that had been introduced into literary canon through music or declamation.


� Eykhenbaum B.M. Nekrasov // Eykhenbaum B.M. O poezii. L., 1969. S. 35-74; Tynyanov Yu.N. Stikhovye formy Nekrasova // Tynyanov Yu.N. Poetika. Istoriya literatury. Kino. M.: Nauka, 1977. S. 18-27.


� See about it: Dikman M.I. Op. cit. S.54.





